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What kind of love

Michael Ian Newton
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Take Time

Michael Ian Newton
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Imposter

Michael Tan Newton

C G/a Am Em/G F C/E
Ghr 71— O tee S o {a 44 ST f]
d T T T h T T
f \ .
) 4 [ I [] H P' Py o
~—— o 2= J I 7 T e o £ f i
&) i ! ot I | d— I [ i i i I
Py 1 T T T T T T T
Im pos ter im pos S ter you have no
12 Em/G F C/E Dm G7 C G/B
n | 1 | | | | 1 | | | ] 1
7 —— ! — f — — - -,
e = e e B B e B A S 7 ]’F
¢ i | 1
place to hide pos ter im pos ter riddled withself doubt Im pos terim pos s ter
19 Am Em/c F C/E Dm G C
ﬂ | i ! | | | 1 | ] |

-
©

|
|
B
|

Py T T 1 T I T T
screamsthe voice in  sideyour head pos ter im pos ter theyregoing to find you out
P S e T
i B s e e s e B ——¢
| [ r
ANV 1 |4 I 4 | 74 | | ] | ] | - I
o T 4 T T — T I T
do  youfeel that youdon't fit here beyonda  hil it v just an im pos ter
37 Dm G C G/B Am Em/G
| !
— T et ]
I I L1 | J D
— | i i I I r—i | 72 | I — | i
PY) T T T T T T 14 T T T T T T
wait ing to be found Ever yone appearsto  he just one step a head of you
n | ] | | I | 1
@]‘ | | I ] I [»XK3 I P o f~X3 } la W ’ [ ] - [) [ ] .
- | & = = | | | |V | I | | |
- | | 1 1 - | | A | | | | | |
.) T T T T T T T T T
quicker on the up take does thatres ound Im pos terim pos s ter you haveno
ﬂ | 1 " ] 1 | 1 ] | | | !
) A I ] N 1 ] I ] 1 I I I [ f] H P'
e | T 1 N
placeto hideim pos ter im pos ter riddled withself doubt pos terim pos s ter
) 5 e e e o ——

b

%
E
|
|

Py [#1)
= |
I I
| 1

screamsthe voice in  sideyourhead im pos ter im pos ter theyregoing to find you out



A — P i — — — ! —— —
&— v { IF i {0 r—ﬁw_a'_ﬁ o f = ———
e T T T T T T T T
64 G7 C G/B Am Em/g F C/m

71 Dm G C C G/B Am Em/c
ﬂ | ] | |
o I 1 [ H F H P I I
o=t P e o]
] — 1 T 1 ‘ 1
Don't letyourself bhe fool ed by falsefacadesand bu s ter
n | | ] 1
| | | Il - (]
- - - —
G 2 e o« |, " BgF (7P e r T R R R
Y] — r—i i l I 1 ! ‘ r—i l | I
oth ersmay al so feela phonnewand a fake Look  atthose a roundyou
A | | A | ] | 1 | ] 1
P e e e e e
D [ I I _IP_.'_‘_‘,_ o ! i | I I
Py T T T T T T T T T T
somewill feel the sameway too empoweredwiththat knowledge you can face theworld anew Im
89 C G/B Am Em/G F C/E Dm
. > —— ! — I I ——
%115_ 2] r \ [ ] | 7
(e 7 ! ! } I I ! r i _‘_‘__a_h & ! ﬁ
pos terim pos s ter you haveno need to hideim pos ter im pos ter cast a wayself
”? = = i ™ e S S — | —
(is—F r S— \ 7 I = { _'_'—J—J—J—i
& o i r—i I I i i I I i i
) I T T I T T T T T
doubt Im pos terim pos s ter tell thevoice in sideyourhead Im pos ter im
102 C/E G Dm G C
ﬂ Il | | |
6.+ - . . . u *
Y] i i i

pos ter its time to shout it out



Cast a spell

Michael Ian Newton
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The following lyrics can be used in place of the sax solo:

This enchanter had me hooked, smitten by his charms,
I turned my back a moment and through the mist he'd gone

sax solo by PJ Newton
copyright 2022 Michael Ian Newton



Cover of the Book

Michael Ian Newton
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Coffee Song

Michael Ian Newton
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Say Good Night to Alice

Michael Ian Newton
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Michael Ian Newton
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Tell Me

Michael Ian Newton
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